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Welcome to The Gift, a newsletter intended to inform supporters of d e a Is in Acti 0 n 


Concordia University of events, issues and accomplishments related to Montrealer Avrum Morrow is known for 
fundraising and volunteerism. his dedicated involvement with artists, 


hospitals, charities, and educational 
Your investment in Concordia is vitally important. Your gifts help institutions, including Concordia 
the university fulfil its academic mission, support students, consolidate BY DEBBIE HUM 
and develop programs, and answer many other university priori.  <—_cccc. 


he name Avrum Morrow may 

not be instantly familiar to all, 

NG eo Se but to many, it embodies an 

: incredible passion for people, art and 
social justice — and philanthropy. 
“You can’t make a mistake in giving, 
and you do it because it’s good for 
others, and good for you,” he says 

Avi Morrow at emphatically. 

his.Old Montreal Born in Montreal to immigrants 

art gallery. from Poland and part of the Baron 

~ Byng High School gang whose most 

famous member was Mordecai 

Richler, Avi Morrow is someone 


We hop that you, our donors, find this newsletter both informative 


Al who has done well and believes firm- 
ea . ly in helping others fulfil themselves. 
2a° oe He is the founder of the Avmor 


Group, a small business begun more 
than 50 years ago that has grown 
into a highly successful manufacturer 
of products from hand soaps and 
soap dispensers to the Nova hand 
dryers distributed across 28 countries 
worldwide. 

The connection between hand dry- 
ers and art may not be obvious. But 
Morrow is also a lifelong hobby 


Concordia 
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Real education for the real world 


(Darr igh 


painter and art collector, and now, at Concordia, 

he is encouraging a new generation of artists with 

a $100,000 endowment for a graduate fellowship in 
design art and studio arts. Named for his wife, Dora 
(Berkson) Morrow, S BA 48, who is an accomplished 
interior decorator, the Dora Morrow Fellowship for 
Excellent Achievement in Visuals Arts will be inaugu- 
rated this fall. 

Avi Morrow declares, “Concordia is the only place 
in town that really creates serious artists. There are a 
lot of dilettante artists around, but for somebody who 
wants to get a fine arts degree, or an MFA, where else 
would they go in Montreal?” Morrow has a long-time 
connection to Concordia. He was one of the original 
contributors to the Sir George Williams Art Galleries, 
of a totem pole now slated for installation in the new 
Science Complex at the Loyola Campus. His link is 
also personal: professor emerita Leah Sherman, S BA 
46, who co-founded the Faculty of Fine Arts in 1976, 
is his sister-in-law (and incidentally, a former school- 
mate whom he sat behind in class and whose long 
pigtails he used to dip into his desk inkwell). As a 
Friend of the Leonard & Bina Ellen Gallery, Morrow 
contributed monies toward the $1 million fund estab- 
lished last year for new projects, which has been 
matched by the Concordia University Foundation. 

Morrow also believes that the university does “a won- 
derful job supporting part-time students.” Recalling 
that a relative took 10 years to earn her bachelor’s 
degree at Concordia, and noting that some students 
may spend even longer, he says, “It’s an unusual place.” 

A truly unusual place, though, is Morrow’s art 
gallery in a 19th-century building on the western 
edge of Old Montreal. In the 1800s, this district was 
the city’s industrial core. Avmor’s offices occupied a 
row of buildings on Ste. Héléne St. from 1953 until 
2000, when the company moved to new premises in 
Laval. Morrow retained one of the buildings and con- 
verted it into a gallery. It’s a loving and meditative 
space, designed by his wife, where the stone walls and 
wooden-beamed ceilings seem to still resonate with 
elusive stories of the city’s industrial past. 

The Avmor Collection itself is quite beyond descrip- 
tion. Born out of a 1965 painting of the building that 
Morrow commissioned for the company Christmas 
card, the collection has grown to more than 270 
works of art — all depicting the same building. The 


collection is as much about Montreal and its artists as 
it is about Avi Morrow and the greystone building at 
445 Ste. Héléne St. Many of the works are by renowned 
Montreal artists, such as John Little, Gabor Szilasi and 
Gérard Dansereau. Artists from around the world 
have also contributed to the collection, some by invi- 
tation, others having asked to be a part of it. There are 
many lesser-known artists too: Morrow’s nephew, 
newly appointed Supreme Court Justice of Canada 
Morris Fish, and other family members; special-needs 
students from Summit School; long-term-care patients 
from Mount Sinai Hospital; and Morrow himself. 
Other delights abound. A roomful of painted ties 
that inadvertently captures Morrow’s distinctive ties 
to others from all walks of life. Upstairs, a collection 
of works commissioned to celebrate the arrival of the 
millennium — including a wall by Concordia artists. 
An attic of cherished relics from a bygone era. And a 
special room, whose secret will not be revealed here. 
It’s a collection that must be experienced to be under- 
stood, an unforgettable glimpse into the world of Avi 
Morrow that has changed many people for the better. 


The Avmor Collection can be viewed by appointment only: 
(514) 282-3301. @ 


The Business of Art 


The Bruno J. Pateras Graduate Award in Administration 
builds a link between the Ellen Gallery and the John 
Molson School of Business 

BY DEBBIE HUM 


useums, beyond the art within their walls, 
M need directors to manage the collections 

and exhibitions. Theatres, beyond per- 
formances, need administrators for the show to go 
on. And festivals, beyond artists, need managers to 
make sure they break even. 

Arts administration is finally emerging as a field 

in its own right, says Clarence Bayne, Director of the 
Graduate Diploma in Administration (DIA) Program, 
with great satisfaction. At Concordia, this can be seen 
in a new internship that links the John Molson 
School of Business (JMSB) with the Leonard & Bina 
Ellen Art Gallery, giving DIA students important 
experience right here at home. The internship is 


For more information on donating to Concordia, contact the Office of University 
Advancement & Alumni Relations, (514) 848-2424 ext. 4856, alumni@alcor.concordia.ca. 
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The Gold and Pateras families are lifelong friends: 
Claudia Pateras, Sylvia Pateras Becker, Abe Gold, 
Lisa Pateras, Harriet Gold, Bob Becker. 


accompanied by an annual award of $2,500, estab- 
lished by Montrealers Abe and Harriet Gold in memo- 
ry of their long-time friend, Bruno Pateras, L BA 54, 

a widely respected Montreal attorney who was dedi- 
cated to education. 

“Management as a science has come into its own, 
and this extends to the arts. In the past, artists used to 
volunteer endless hours in ad hoc management, but 
in recent years, it has been recognized that effective 
arts administration requires training,” Bayne says. 
“Management is central to facilitating the creative 
process in any environment, and it is particularly 
needed in today’s highly technical, urban and global 
context.” New technologies, competition for funding 
and expanding demographics make administrative 
training in the arts more vital than ever, Bayne adds. 
Many of the students who go through the program 
are seasoned professionals with administrative experi- 
ence, but who are seeking to top off their skills and 
credibility with first-rate managerial training. 

While training in arts administration is considered 
a recent phenomenon, Concordia is a pioneer: the 
DIA program is 27 years old and only one other such 
graduate-level program exists in Canada. Graduates of 
the program have gone on to administrative positions 
at prestigious institutions, including the McCord 
Museum of Canadian History, Toronto Symphony 


Orchestra, Banff Art Gallery and Cirque du Soleil. 
Interns have carried out important projects at organi- 
zations such as Les grands ballets canadiens de 
Montréal, the Toronto International Film Festival 
and Open City Productions. 

The Bruno J. Pateras Graduate Award in 
Administration is particularly notable for the way it 
further integrates the gallery with the university’s 
academic activities, according to Clarence Epstein, 
Director of Special Projects in the Rector’s Cabinet. 
The Ellen Gallery is already involved in a number of 
scholarly activities with the Faculty of Fine Arts, pro- 
viding on-site training for students as research assis- 
tants and gallery attendants; curatorial internships 
for graduate students in art history; and the Ann 
Duncan Award for the Visual Arts. Now the gallery 
is building bridges with the School of Business. 

The Pateras internship involves the application of 
management practices, as well as a significant aca- 
demic component focused on research and manage- 
ment principles. For Bayne, the award is important 
validation of the intrinsic role that administration 
has always played in bringing art to the public. He 
notes that the students in the DIA program develop a 
solid knowledge base specific to the non-profit sector, 
which generally produces benefits on a spiritual or 
social level that can’t be measured financially. 
However, he adds that for non-profits, an inability 
to work with limited resources is, simply, failure. 

The Pateras Award was inaugurated in October 2002 
at a dinner celebrating the 25th anniversary of the 
DIA’s sister program, the Graduate Diploma in Sport 
Administration. It was attended by several members 
of the Pateras family and friends, Abe and Harriet 
Gold and Rector and Mary Kay Lowy. It was the first 
public posthumous tribute of Maitre Pateras in recog- 
nition of his professional achievements and commu- 
nity contributions, and was a particularly moving 
occasion for the Pateras family. The award, which is 
given for academic merit, reflects Bruno Pateras’s 
commitment to educational excellence. 

Svetlana Kobtseva, the first award recipient, feels 
that her internship gave her a real sense of how a 
non-profit organization works to provide a rich 
experience of art to the public, despite funding 
and staffing constraints. “I feel ready, confident and 
motivated,” she says. 


“it’s a challenge to remain dedicated and focused in school when money concerns prevent one 
from absolute concentration. As a student specializing in photography, | have a considerable amount 
of expenses for materials and studio fees. | am immensely grateful for this bursary. 77 
— Concordia student and bursary recipient 
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Across Canada, as the field of arts administration 
grows dramatically, the pressing question being asked 
is: Where is the next generation of arts administrators 
going to come from? The answer is obvious: Many, 
happily, will be trained in Concordia’s DIA program.@ 


Partners in Progress 


4 6 ere it not for the generosity of donors, the 
Concordia Libraries could not even attempt 


to meet the information needs of its schol- 

ars, nor could the libraries endeavour to provide the 
modern multi-faceted services designed to support 
access to the world’s knowledge,” says William 
Curran, L BA 69, Director of the Concordia Libraries. 

On June 5, long-time and recent benefactors of 
the Concordia Libraries were celebrated at a special 
Library Donor Recognition Event. Here’s a snapshot 
of just some of the gifts over the years. 


¢ Brian Neysmith @ccessibility Project: Carolyn 
and Brian Neysmith, S BSc 66, recently contributed 
$250,000 towards increasing online access to busi- 
ness resources, including a selection of scholarly 
business journals, an international database on 
investment and industry reports, and fund and 
portfolio profiles. 


¢ David J. Azrieli Holocaust Collection: A major 
collection of more than 5,000 works focusing on 
the history of anti-Semitism and Jewish-Christian 
relations in the 19th and 20th centuries, founded 
by the distinguished Montreal architect David 
Azrieli, LLD 75. 


¢ Jonassohn Genocide Collection: Established by 
Concordia history professor Kurt Jonassohn, S BA 
53, to support the comparative study of genocides, 
both historical and contemporary. 


¢ Irish Studies Library Collection: Established with 
a base donation of $25,000 contributed by Joseph 
and Susan Kruger, and the Canadian Irish Studies 
Foundation. 
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¢ Hindu Studies Book Endowment: Established 
by the steering committee for the Chair of Hindu 
Studies. 


¢ Liliane & David M. Stewart Orientation Room: 
A facility for orientation workshops and training 
sessions, established by the Macdonald Stewart 
Foundation. 


¢ Birks Journal Storage Project (J-STOR): A vast 
project initiated by the Birks Family Foundation, 
which gives students and faculty access to an 
extensive electronic collection of scholarly journals 
in the arts and humanities disciplines. 


Electronic technologies were also enhanced by 
an endowment from Cinram International. The 
Concordia Libraries have also benefited greatly from 
endowments established by Wilfred W. McCutcheon, 
S BSc 43, S BA 44, LLD 96, and the estate of Lawrence 
and Robert Short. 


Also recognized at the event was the Concordia 
University Alumni Association, which pledged 
$250,000 to the libraries during the university’s 
Campaign for a New Millennium. @ 


For more information on donating to Concordia, contact 
the Office of University Advancement & Alumni Relations, 
(514) 848-2424 ext. 4856, alumni@alcor.concordia.ca 


Brian Neysmith, S BSc 66, with his wife Carolyn 
and Cornelia Molson, $S BComm 73, MBA 78, the 
JMSB Director of Advancement and Alumni 
Relations. 


a“ My education is most important in my life at this time. For a student fully supporting herself by 
working two jobs while taking five classes, everything helps. It is excellent to have my hard work assist 
me not only in terms of personal development and my career path but also with my finances. 77 

— Concordia student and bursary recipient 


